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42 Williams Street, Taunton, Massachusetts 02780 « (508) 822-4513

www .tauntonarts.org
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42 Williams Street, Taunton, Massachusetts: 02780 + (508) 822-4513

The Taunton Art Association is suppoorted in part by a grant from the
Taunton Cultural Council, a local agjency which is supported by the

Massachusetts Cultural Comuncil, a state agency.
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Dear Member,

TAA will be represented during the Liberty & Union

events on October 20. If you are interested in participating

by volunteering or submitting artwork for display, please
contact Ann Rebello at 508-822-9118.

Sincerely,
Sue Boerman

OFFICERS

President

Susan Boerman

Vice President
Ann Rebello

Treasurer
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Recording Secretary
Nancy Clark

Corresponding Secretary
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BOARD OF DIRECTORS
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Barbara Engler
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Ted Lippold
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Ben Macomber
Thelma McCaffrey
Phillip Mellen
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Linda Remedis
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Linda Tikonoff
Athur Turcotte
Joyce Wilkins
HONORARY BOARD MEMBERS
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John Barradas
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MONDAYS

6:30 pm - 9:00 pm

Acrylic Decorative Painting with Sue Boerman

THURSDAYS

10:00am - 12:00pm  NEW TIME

Drawing & Painting with Tiage Finato
FRIDAYS
10:30 am - 1:00 pm

Acrylic Decoradtive Painting with Sue Boerman
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Our past president for October is Ted Lippold who served

2007-2008 and continues fo serve as a member of the Board of Directors.

Ted attended art classes at Madison Area Technical College in
Wisconsin and the Rhode Island School of Design. He has also taken
watercolor workshops with Paul George, Nancy Howell, Robert Mesrop,
Elizabeth Pratt, George Shedd and Mel Stabin.

Since 1968 Ted has been painting with watercolors and teaches
watercolor dasses in his studio in Berkley. In addition to providing
watercolor instruction, he has given demonstrations and workshops in both
watercolor and digital photography.

Ted is a juried artist member of the Cape Cod Art Association and
is a member of the Bourne-Wareham Art Assoc., the Falmouth Artist Guild
and the Greater Fall River Art Assoc. He has entered his work in their
shows as well as shows hosted by TAA and the Hughes Donahue Gallery.

Favorite subjeds to Ted are coastal scenes, trees, landscapes,
wetlands, marshes and rivers. He also enjoys incorporating human figures
into some of his paintings. Recently he has become interested in painting

dose-ups of flowers, insects and other subjedts of nature.
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Friday, October 12: 6:00 pm - 8:00 pm
Saturday, October 13: 10:00 am - 12:00 pm
Registration for the Fall Art Show

Wednesday, October 17
7:00 pm
Courtroom Trial Cases with Courtroom Artist

Jane Flavell Collins

Sunday, October 21
12:00 pm - 4:00 pm
Fall Art Show

awards ceremony at 3:30 pm
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TAA would like to express it's deepest
sypathy to
Mr. & Mrs. Arthur Turcotte

for the loss of their son in August.
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We would also like to express
sympathy to
Llinda Michaud

for the loss of her brother in June.
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On Wednesday, Odober 17, at 7pm, TAA will welcome
Jane Flavell Collins as our guest demonstrator.

Jane is currently a courtroom artist for channels 4, 7, and
25 in the Boston area. She is a 3 time New England Emmy winner
for her courtroom artwork as well as a joint recipient for a National
Peabody Award with Chuck Kramer from WCVB-TV 5 for a TV
special completely illustrated with pastel drawings. Jane will be
giving a talk as well as a slide presentation of the interesting
courtroom trials she has illustrated, especially that of the recently
captured Whitey Bulger.

A native of New England, Jane graduated from the
Massachusetts College of Art and subsequently received a Master of
Arts degree during a year of study in Florence, Italy. Throughout her
career she was an art teacher in both public and private schools.
She works in all mediums but is currently very involved in acrylic
and oil painting and she enjoys painting realistic landscapes and
still lifes.

Jane is a member many art associations including Duxbury,
Cape Cod, North River and Scituate. She has exhibited throughout
New England and her paintings have been included in several
books, "' 100 Ways to Paint", published by the International Artist

Magazine.



On September 19 TAA welcomed Adria Arch of Golden Artist
Colors, formerly known as Golden Paints.

Adria is one of 45 artists in the world working for Golden, which has
been in business since 1980. Every attendee was given a packet filled with
information about the paint and the company along with a paint chart of 109
color swatches. What makes Golden's paint chart different from the others is
that the swatches of color are hand painted so that you can see the actual
color.

Using the color chart, Adria was able to show the differences in the
make-up of the colors. For example, colors with the words quinacridone and
hue are synthetic modern pigments and have a glossy and transparent
quality. Cadmium hues are synthetic and can be used in place of the
cadmiums, which are toxic and expensive. The oxides are mineral based and
are more opaque and matte. An acrylic polymer emulsion (binder) lets the
pigments adhere to the surface and all acrylics have this binder, therefore dll
different brands can be mixed together. Key colors one should have are
Quinacridone Magenta, Napthol Red Light, Hansa Yellow, Diarylide Yellow,
Pthalo Blue, Ultramarine Blue, Titanium White and Carbon Black.

Atter exploring the color chart, Adria introduced the different kinds of
paint that Golden has. Heavy Body paints are good for texture; they have
more pigment than binder and are the most expensive. Fluid paints cost less,
have more binder than pigment and can cover large surfaces quicker than the
Heavy Body. Mixed with a medium they can be used on fabrics. The Airbrush
paints are like an acrylic ink. The Fluid and Airbrush paints can be aftractive

to watercolorists because they are much thinner and can be used like

watercolor. Then there is the OPEN paint. It extends the drying time 10
times longer than average acrylics and can take up to a week to dry. This
may be aftractive to oil painters. An entire painting should not be done
with these colors because they are more slippery and transparent but
should be used as the final layer of a painting and is great for blending.
The Iridescent paints can be mixed with other pigments and have a sheen
that's created by mica; they reflect their own light and appear differently in
direct and indirect light. Interference paint reflects its own colors in intense
direct light and a compliment color in indirect light. You can roll this paint
out, let it dry, peel it off and use it as a collage element.

Once we were infroduced to the paints, Adria talked about the
various medivms that can be vsed: Mediums ceme in the same viscosities
and sheens as the paints. They are used to change how the paints act or
look. Gloss Gel Medium helps extend the paint and dries glossy. This is
helpful if you like the Heavy Body paints and want to extend the amount of
paint. Too much gel, however, can render the pigment more transparent.
Heavy Gel Gloss Medium can be mixed with the Fluid paints fo make them
ad more like the Heavy Body. Glazing Medium extends the drying time as
does the OPEN medium. Mediums can be mixed together to control the
sheen, i.e. a gloss and matte medium mix will produce a satin sheen.

Adria also explained a little about grounds. The most common
ground is gesso. Golden also offers an Acrylic Absorbent Ground which
enables you to do a watercolor-like piece because it absorbs the water.
There is Fiber Paste, Coarse Molding Paste and Crackle Paste. The Crackle
Paste is a failed paint medium; apply over the surface and let dry
overnight. It cannot be mixed with paint but can be painted after it
crackles.

One important note: acrylics are thermoplastic, therefore
adhesive; stored front to front paintings can stick to each other so a piece

of vellum, wax paper or plastic wrap is advised to avoid sticking.



